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Performance Notes 
 

 

i = quarter tone flat 

µ = quarter tone sharp 

 
fingernail pizzicato 

Perform a pizzicato plucking the string with your fingernail. 

 
 
 
 
 

glissando 

 
 
 
 
 

unpitched texture 
Using varied speeds, rub flattened palm 

in a circular motion on table or back of instrument. 

 
 
 
 
 

bowing on top of the bridge 
 

 



 
 
This work may be performed acoustic or amplified via close microphones. The 
work may also be performed with a string orchestra (acoustic only). 
 
Performed as a quintet, the performers are to be spaced as far apart as possible 
on the stage to create as much diffuse ambience as possible. If the work is 
performed with a string orchestra, then traditional seating placement may be 
used. 
 
 
 
 

quintet stage configuration 
 
 

(audience) 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 

 
 
 
 
 
 

X 
violoncello 

X  
violin II 

 

X  
viola 

X 
double bass 

X 
violin I 

 

X 
conductor 



 
Program Notes 

 

Cast in three-movements, this work is a sound journal recalling the feelings 
experienced while traveling the Eastern United States through places where 
desolation, openness, claustrophobia, hope, hopelessness, and isolation are 
common residents. 
 
I. Ravenswood 
Through the slow decay of a river town, the American dream fades as it is 
fulfilled. 
 
II. Fort Lonesome 
During the 1930s, Fort Lonesome hosted a mill, a general store, and an 
inspection station for all produce entering south Florida. The inspection station 
closed, the mill burned, and at a lonely crossroads sits a general store patiently 
waiting for its front door to chime. 
 
III. the Holey Lands 
A small facet of the Florida Everglades once used by the U.S. military as a 
bombing range, The Holey Lands are as beautifully remote as they are harshly 
desolate. 
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For more information please contact Steven directly at 

www.slandismusic.com 
 

 





&

&

B

?

?

C

C

C

C

C

Vln. I

Vln. II

Vla.

Vc.

D.B.

bow as necessary

senza misura

hold for 1' 27"

hold for 1' 27"

hold for 1' 27"

hold for 1' 27"

hold for 1' 27"

ww
U

!
III
IV

non vib.

ww
U

!II
I

non vib.

wwbU
!

III
IV

non vib.

w
w

U
!

III
IV

non vib.

w
w

U
!

III
IV

non vib.

h  » 60 measured

œœæ
> œœ ˙˙
ww

L.H. pizz.

œ
>

Œ Ó

wwb

w
w

ww# o

pI
II sub.

&

&

&

B

?

&

C

C

C

C

C

Vln. I

Vln. II

Vla.

Vc.

D.B.

senza misura

hold for 53"

hold for 53"

hold for 53"

hold for 53"

hold for 53"

ww
U

ww
U

ww
U

w
w

U

wwU

h  » 60 measured

ww
œ>L.H. pizz. Œ Ó

œœæ
> œœ ˙̇

wwb

wwbb

p sub.

B

ww#

I. Ravenswood

©2012

Steven Jon Landis, Jr.



&

&

B

B

&

C

C

C

C

C

C

C

C

C

C

Vln. I

Vln. II

Vla.

Vc.

D.B.

senza misura

hold for 32"

hold for 32"

hold for 32"

hold for 32"

hold for 32"

A

ww
U

ww
U

ww
U

wwU

wwU

h  » 60 measured

ww
ww
œ
> L.H. pizz.

Œ Ó
wwb

p sub.

wwbb

œœ# æ
> œœ ˙˙

senza misura

hold for 19"

hold for 19"

hold for 19"

hold for 19"

hold for 19"

ww
U

ww
U

wwU

wwU

wwU

&

&

B

B

&

C

C

C

C

C

Vln. I

Vln. II

Vla.

Vc.

D.B.

h  » 60 measuredB

ww

wwbb
p sub.

wwb

œœbb æ
> œœ ˙̇

ww#

ww

ww

ww

ww

ww

ww

ww

ww

ww

ww

œœ
..˙̇

psub.

ww

œœ œœæ
> ˙̇

ww

ww

ww

ww

ww

ww

ww

2



&

&

B

B

&

23

23

23

23

23

41

41

41

41

41

Vln. I

Vln. II

Vla.

Vc.

D.B.

ww

ww

ww

ww

œœ .
.

˙
â̇f

?

ww

ww

ww

˙̇ ˙̇b ä

f
?

w
w

ww ˙̇b ä
ç

..˙̇ œœb ä
f

˙̇

œœ ..˙̇# ä
f

˙̇

ww ˙̇

w
w

˙
˙

Œ

Œ

Œ

Œ

Œ

&

&

B

?

?

Vln. I

Vln. II

Vla.

Vc.

D.B.

senza misura

hold for 34"

hold for 34"

hold for 34"

hold for 34"

hold for 34"

C

wwb äU
ƒ

sempre poco a poco 
molto flautando e sul ponticello

wwb äU
ƒ

sempre poco a poco 
molto flautando e sul ponticello

ww# äU
ƒ

sempre poco a poco 
molto flautando e sul ponticello

wwb äU

ƒ

sempre poco a poco 
molto flautando e sul ponticello

w
wâ

U

ƒ

sempre poco a poco 
molto flautando e sul ponticello

3



&

&

B

?

?

44

44

44

44

44

Vln. I

Vln. II

Vla.

Vc.

D.B.

hold for 21"

hold for 21"

hold for 21"

hold for 21"

hold for 21"

wU
p

wwbU

ww#U

wwbU

w
w

U

hold for 13"

hold for 13"

hold for 13"

hold for 13"

hold for 13"

wU

wwbU

ww#U

wwbU

wU
p

&

&

B

?

?

44

44

44

44

44

Vln. I

Vln. II

Vla.

Vc.

D.B.

q  » 60 measuredD

w

wb
p
ww#

wwb

w

w

w

ww

ww

w

w

w

ww

w
p
w

˙
n

Ó

w

ww

w

w

!

˙ œ
n

Œ

ww

.˙ œ#æ
"

punta d' arco

œ

n

Œ Œ
œ

"

bow open C string 
on the bridge 

!

!

w
p
wæ

w

!

!

w

wæ

w
4



&

&

B

?

?

Vln. I

Vln. II

Vla.

Vc.

D.B.

!

!

w
n

wæ

w

!

!

!

wæ

w

!

!

!

wæ
n

w

!

!

!

!

w

!

!

!

!

w

!

!

!

!

w

!

!

!

!

œ
n

Œ Ó

5



&

&

B

?

?

44

44

44

44

44

Vln. I

Vln. II

Vla.

Vc.

D.B.

q  » 60 gritty, hazy, and worn

!

!

Ó œb
"

molto flautando e sul ponticello

jœb
p

œ
"

œ
p

3

Ó æ̇
#

col legno tratto (performer may 
want to substitute the use of a 
wooden dowel in place of bow)

wp

bow open C string on the bridge 

!

Ó Œ œæ>
"

punta d' arco

œ jœ
n

‰ Œ ‰ . rœb
"

æ̇ œæ œæ

w

!

$æ $æ ˙b æ
np

œ œ
p

œb
"

Ó3

$

æ
$

æ œb æ
$

æ

w

&

&

B

?

?

Vln. I

Vln. II

Vla.

Vc.

D.B.

A

œ
molto flautando e sul ponticello

#

$ œ
"

˙
n

3

!

Œ .œb œµ
jœ œ œ
3

wæ

w

Œ œ
#

$ œ
"

œ
#

3

!

w
improvise 
erratic vibrato

wæ

w

II. Fort Lonesome

6



&

&

B

?

?

Vln. I

Vln. II

Vla.

Vc.

D.B.

6

œ œ ! ! œ
p

‰ Jœ
"

molto flautando e sul ponticello

! ! œ

#

wæ

œ
$

molto flautando e sul ponticello

.œb œ ! œn
p

œ3

w

w

œ
n

Œ Ó

#

wæ

œ
$

! œi

p
œ ! !

3

w

œ
"

Œ Ó

#

#

wæ

œn Œ Ó
w

&

&

B

?

?

Vln. I

Vln. II

Vla.

Vc.

D.B.

9

Œ œ-
"

sul ponticelloœ
Jœ
- Œ

3

‚ ‚ j‚ r‚ .jœ
3

Œ œ
p

molto flautando e sul ponticello
play fundamental and force upper harmonics to speak

œ Jœ œ .œ
3

#

wæ

w
$

œ- Œ Ó

·w

#

wæ

w
f

#

#

#

wæ

w
p sub.

a poco ord.

#

#

#

wæ

˙ œ œ
ord.

#

#

Ó Œ œæ
"

molto sul ponticello e punta d' arco

wæ

˙ æ̇
f

7



&

&

B

?

?

Vln. I

Vln. II

Vla.

Vc.

D.B.

B

Ó !

.Jœæ
äord.

punta d' arco

p
"

Ó œæ
ä

ord.
punta d' arco

p
"

æ̇
œæ œiæ Œ

æ̇
#

senza col legno
(arco ordinario)

˙
molto sul ponticello

wæ
sul ponticello

" "

F

r
" .Jœb

æ Rœæ
#

‰ .

"

F
" œbæ

p
Œ

$

œ
‚œbb

molto flautando e sul ponticello
play fundamental and force upper harmonics to speak

j
"

‚œbb
p

j
"

‚œ œ
#

j3 3

wæ
p

$

$

$

œ
‚œ ‚œbb

p

‚œbb œ
#

3

$

&

&

B

?

?

Vln. I

Vln. II

Vla.

Vc.

D.B.

17

$

$

$

˙ œ
‚œbb "

‚œµ
µ

3

w
bow open C string on the bridge 

n

$

$

$

‚œ "
‚œ

p
"

‚œbb œ
#

3

w
ƒ

$

$

$

˙ œ
‚œbb

˙
# sub.

sul. 
pont.

˙

8



&

&

B

?

?

Vln. I

Vln. II

Vla.

Vc.

D.B.

Ÿ~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~

Ÿ~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~

20

!

!

!

‚œµ
µ

" "

‚œbb "

‚œµ
µ

3
3

w

!

!

Œmolto flautando e sul ponticello

œ(    ) .œb
#

œb(      ) .œ

‚œbb œ(    ) .œ
p

œb(      ) .œ

w

!

!

œn(      ) ˙b œb(      ) ˙ œn(      ) ˙
3

œn(      ) ˙b œb(      ) ˙ œn(      ) ˙
3

˙
ƒ

˙
$ sub.

molto sul ponticello

&

&

B

?

?

Vln. I

Vln. II

Vla.

Vc.

D.B.

~~~~~~~~~~~~~~~~~~

C

!

Oœ
$

sul G

Oœ Oœbb Oœ Œ3

w
$ p

molto sul ponticello

œb(      ) œb œ(    ) œ œn(      ) œ ˙
3

w
poco a poco senza sul pont.

!

Ó Oœ Oœbb Oœ
3

˙
$

Ó

w
$

poco a poco senza sul pont.

˙ œ
œb

*

" œn
3

!

Oœ "
Oœbb Oœ Oœi

i
Œ

3

!

w

" " œb
œ œ

‚œn
molto flautando e sul ponticello
play fundamental and force upper harmonics to speak

*
"

‚œ
3 3

9



&

&

B

?

?

Vln. I

Vln. II

Vla.

Vc.

D.B.

26

!

Ó Oœµ
µ

Oœ "
Oœbb

3

Ó
Ȯ
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#

¬

III. the Holey Lands

14



&

&

&

&

&

Vln. I

Vln. II

Vla.

Vc.

D.B.

12

!

!

Ó Œ œæ
arco
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..Ȯ Oœ Œ

Ó $
.Jœ- œ Œ

Ó ‰ jœ-
jœ

‰ Œ

æ̇
ä œæ

ä
œæâ

Œ &

-̇ œâ œâ
Œ &

15



&

&

&

&

&

44

44

44

44

44

Vln. I

Vln. II

Vla.

Vc.

D.B.

B

23 Oœ-

f
Oœ- Oœ Oœ- Oœ Oœ-

!
œ-

f
œ- .œ- œ- œ œ- œ .œ-

‰ jOœ-f
Oœ- Oœ- Oœ Oœ-

Oœ-
f

Oœ ..Oœ- Oœ- Oœ- Oœ- Oœ

‰ Jœ
-

f

œ- œ- œ- œ œ- .œ- œ-

Oœ Oœ- Oœ Oœ- œo- œo- œ œo-

œ œ œ- œ- œ .œ- œ- œ- œ-

Oœ- Oœ- Oœ Oœ- Oœ-
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